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wﬁ have you ever heard of the Renaissance Man? If you haven't, you must
have heard of Da Vinci and Michelangelo! As well as painting the classic
Mona Lisa, da Vinci invented a flying machine, and he was a scientist, architect and
mathematician too! Michelangelo, who sculpted David, could write poems, paint,
and build churches!
These artists who could do everything were all important people lived in the
Italian Renaissance — want to know why they were so gifted? Let’s go back
to the Renaissance and learn how the masters back then stayed curious
~ and passionate, investigated everything
“-“\ they didnt know in the spirit of
“seeking knowledge and seeking
truth,” and woke endless potential.
Do your best to make yourself into a little
all-round 21-st century da Vinci!
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CQ/G he Renaissance began in 15th-century Florence, reaching its peak in the
16th century. It was a golden age of artistic, literary and scientific
innovation and also an important milestone in the development of modern
civilization. Artists of this period sought to create with a rational attitude and
scientific techniques in order to faithfully reproduce the world they saw before their
eyes and as a result established a new artistic style belonging to this period. This
Zeitgeist produced a number of multi-talented geniuses who placed an emphasis on
diligent observation and exploration and pursuit of knowledge and truth. Through
this exhibition, let us unveil the secrets of the Renaissance. 1
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